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This production is being given on the traditional territories of the Tsleil-Waututh,
Musqueam, Squamish, Sto:lo, and Tsawwassen peoples.
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ARTISTIC DIRECTOR’S NOTE
Charles Barber

Creating new opera is a frightening business. So many things can go wrong, and so
many elements can go off the tracks. Even Mozart had flops.
That said, the invention of new opera is central to our mission as a company. Pauline
is a perfect token of this mission: bold, unique, Canadian, and contemporary.
Its genesis began in March 2006, when we asked Margaret Atwood if she might be
interested in writing a libretto for us. She replied speedily. Yes. She wanted it to be
based on the life and themes of Pauline Johnson.
The opera would be about PJs fight with her conventional sister Eva as
to who is going to control PJs ‘Life’ (her story) - Eva burnt PJs letters,
including probably the key to the secret love affair PJ is suspected to have
had. PJ dies at the end, Eva burns the letters - (which she did, in real life)
- but PJ dies defiant, & wins... some of PJs poems can be in the opera as
arias... Set in Vancouver, 1913.
Margaret worked over the next four years on the project, weighing and testing and
revising the work and its characters. Her libretto is extraordinary, and is the text you
are hearing tonight.
At City Opera, we choose composers in an unusual way. Because the words always
come first, only after we have a libretto do we start our composer search. We read
scores that have been submitted and recommended to us, and scores that are housed
at the Canadian Music Centre, in order to find the right order of musical eloquence.
For Pauline, we began with a list of 36 Canadian composers, whittled it to six, and
then to three.
We invited the final three to set an aria from Margaret’s text. In this way, we could
gauge precisely the skill and colour and drama of their music. Judith Forst sang all
three arias for us on 20 April 2012.
A jury convened that afternoon, unaware of the names of the composers. They
chose “number two” - Tobin Stokes. Nora Kelly and Janet Lea agreed to serve as
our producers, and we began to assemble the timelines, the budgets ($300,000!) and
fund-raising strategies, and key personnel. We cast a very wide net. First up? Our stage
director. By the end of 2012, we settled on Norman Armour, one of the great men
of Canadian theatre. He in turn began assembling his team of designers, advisors,
managers, operators and technicians.

3

Photos by Michelle Doherty Photography

In March of 2013 we held open auditions, attracting people from as far away as
Switzerland, France, Montréal, and Toronto, and as near as Seattle, Victoria, and
Metro Vancouver. 53 people auditioned for us. Eight were chosen.
Workshops are crucial to the success of every new opera. The piece needs to be betatested, road-tested, and adapted in consequence. Thanks to enlightened donors, we
were able to workshop Pauline in front of guests in September, October and November
2013. On 29 November, at the DTES Carnegie Centre, we gave its first complete
public performance. That night, we heard from the 100+ people who attended. Their
critical comments were candid and extremely useful. More changes were made.
By the end of December, after numerous consultations with Margaret, Tobin finished
the final version of the piano-vocal score and began work orchestrating it. City Opera
staff pianist David Boothroyd started intensive coaching with our singers, and on April
13 we first heard the orchestra in place at the York Theatre. In May, we began company
rehearsals.
And here we are. Thank you for joining us.
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Tobin Stokes Composer

CAST

From orchestral, chamber, and choral music to scores for film and theatre,
Tobin Stokes approaches the creation of new opera with a large, diverse
portfolio. His choral music has premiered in several countries, and his film
scores have been broadcast in several more. He is a former Composer In
Residence with the Victoria Symphony, and his orchestral music has been
performed by several Canadian orchestras and recorded by the Moscow
Symphony Orchestra and the Slovak Radio Orchestra. He has been
commissioned by CBC, Elektra Women’s Choir, and the 2010 Olympics.
His explorations into music from other cultures have led to commissions
in France, Spain, Australia, Sweden, and here on the BC coast with First
Nations elders, incorporating their stories and melodies.

Rose-Ellen Nichols Pauline Johnson

His first opera, The Vinedressers, has been produced twice, while his
second, Nootka, has been presented as an oratorio. From 2011-2012, on
commission from City Opera Vancouver and the Annenberg Foundation
of Los Angeles, Tobin created Fallujah with Iraqi-American playwright
Heather Raffo. A staged reading was presented by the Kennedy Center
in Washington DC in March of this year. His opera about the famous
Canadian architect, Francis Rattenbury, received a staged reading in
2012 at Victoria’s Empress Hotel.
Margaret Atwood Librettist
Margaret Atwood was born in 1939 in Ottawa, and grew up in northern
Ontario and Quebec, and in Toronto. She received her undergraduate
degree from Victoria College at the University of Toronto and her
master’s degree from Radcliffe College.
Margaret Atwood is the author
of more than forty volumes of
poetry, children’s literature,
fiction, and non-fiction.
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Margaret Atwood is the author of more than forty volumes of poetry,
children’s literature, fiction, and non-fiction, but is best known for her
novels, which include The Edible Woman (1969), The Handmaid’s Tale (1985),
The Robber Bride (1994), Alias Grace (1996), and The Blind Assassin, which
won the prestigious Booker Prize in 2000. Her newest novel, MaddAddam
(2013), is the final volume in a three-book series that began with the
Booker Prize-nominated Oryx and Crake (2003) and continued with The
Year of the Flood (2009). The Tent (mini-fictions) and Moral Disorder (short
fiction) both appeared in 2006. Her most recent volume of poetry, The
Door, was published in 2007. In Other Worlds: SF and the Human Imagination,
a collection of non-fiction essays, appeared in 2011. Her non-fiction book,
Payback: Debt and the Shadow Side of Wealth was adapted for the screen in
2012. Ms. Atwood’s work has been published in more than forty languages,
including Farsi, Japanese, Turkish, Finnish, Korean, Icelandic and
Estonian.

A proud member of the Coast Salish First Nation, Rose-Ellen has a great
appreciation for the art of story telling. This, combined with her love of
singing, inspired her to pursue a Masters degree in opera from UBC. She
has since performed numerous roles throughout Canada and the world
including Dido in Purcell’s Dido and Aeneas and Hypolita in Britten’s A
Midsummer Night’s Dream, both in Banff. With Calgary Opera she appeared
as Polinesso in Handel’s Ariodante, and as Fadila in the premiere of Arthur
Bachmann’s What Brought Us Here. In Newfoundland she appeared as Zita
in Puccini’s Gianni Schicchi with Opera on the Avalon. She also premiered
the role of Rebecca/Red Cedar in Veda Hille’s opera Jack Pine, with
Vancouver Opera in the Schools. In the Czech Republic she performed
both Lapák and Paní Pásková in Janáček's The Cunning Little Vixen and
Filipievna in Tchaikovsky’s Eugene Onegin. She returned to appear as
Dorabella in Mozart’s Così fan tutte at Prague’s prestigious Estates
Theatre. At Ireland’s renowned Wexford Festival she performed the
roles of La Badessa in Puccini’s Suor Angelica and Mrs Todd in Menotti’s
The Old Maid and the Thief.
Sarah Vardy Eva Johnson
Soprano Sarah Vardy has sung in Canada, Europe, and China. “She
stands out wherever she sings with a combination of vocal passion and
rich characterization” (Saskatoon Star Phoenix). Her 2013 European debut
of Tosca with Opera Wroclawska was “Victorious” (KultralOnline.pl);
she “convey[ed] deep emotion and rich and unique vocal tones”
(Wroclaw Gazeta).
Sarah is currently studying voice with Rebecca Hass. She is also studying
with Canadian tenor Richard Margison and soprano Christiane Riel in
Highland Opera Studio to perform excerpts from Un ballo in maschera and
Il trovatore. She has sung as a Jeune Ambassadeur and competed in Italy,
where she was a prize winner (Alcamo, Amici Della Musica). She has
toured over 30 cities in China, where she performed arias and scenes
with the Minsk Philharmonic.
For the 2014 season Sarah has been invited to perform again in China,
and will be playing Tosca in Highlands Opera Studio.
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Adam Fisher Doctor, Manager, Drayton

Diane Speirs Lady 1, Society Woman 1

A graduate of UBC Opera, Adam Fisher joined the Emerging Artists
Program with Calgary Opera in 2010, singing the roles of Ferrando in
Così fan tutte, Wilhelm in The Brothers Grimm (Burry), and several roles in
the world premiere of Bramwell Tovey’s The Inventor. In 2012, Adam was
invited to the Music Academy of the West by Marilyn Horne, leading the
cast as Tom Rakewell in Stravinsky’s The Rake’s Progress. In Toronto, Adam
sang Nicias in Voicebox/Opera in Concert’s performance of Massenet’s
Thaïs, and Raoul in La Vie Parisienne with Toronto Operetta Theatre.
Debuts in the 2013/14 season include Pedrillo in Opera Atelier’s acclaimed
production of Mozart’s The Abduction from the Seraglio, Britten’s Serenade for
Tenor, Horn and Strings with Ottawa’s Thirteen Strings Chamber Orchestra,
Lieutenant Cable in South Pacific with Pacific Opera Victoria, and Alfred
in Edmonton Opera’s Die Fledermaus.

Diane Speirs has had a diverse career as a singer, conductor, and teacher.
Opera roles include Mabel in Pirates of Penzance (Regina Summerstage),
Miss Pinkerton in Old Maid and the Thief (Opera Mania Toronto),
Valencienne in Merry Widow (Regina Lyric Light Opera), Madame
Goldentrill in Impresario (University of Regina) and Mother in Hansel
and Gretel (Dragon Diva Operatic Theatre at The Academy of Music in
Vancouver). A recent highlight was singing the soprano solo role in Verdi’s
Requiem for the first time (West End Chamber Choir). Diane performs
regularly as a member of the Vancouver Opera Chorus. Recent conducting
has included productions of Candide, Old Maid and the Thief, and HMS
Pinafore, all with Dragon Diva Operatic Theatre. She is a faculty member
at Studio 58, Langara College’s professional theatre program.

John Minágro Grandfather Smoke
Bass-baritone John Minágro has performed at Lincoln Center, the Salt
Lake Mormon Tabernacle, and frequently in Osaka, Japan, in over 25
productions with San Francisco Opera, and sang in the Broadway tour of
Phantom of the Opera for 5 years. With City Opera Vancouver he has sung
Death (Emperor of Atlantis), and the Abbot (Curlew River). He has been guest
soloist with the San Francisco Symphony, and can be heard on the 2005
Grammy-nominated CD Corpus Evita singing the role of Juan Peron. With
San Francisco Opera he was the Coroner in Porg y and Bess, and created the
role of General Howell Cobb in the world premiere of Appomattox by
Philip Glass.
Ed Moran Smiley, Rev Chisolme
A graduate of UBC School of Music - Masters of Opera Performance,
Ed Moran has been praised for his “robust and sinister edged voice” in his
portrayal of Iago for the Delaware Valley Opera (Narrowsburg Times Herald).
He has also performed in Opera Experience South East’s production of
Gianni Schicchi in the title role, and Sharpless in Vancouver Island Opera’s
production of Madama Butterfly. Ed has also enjoyed introducing over
50,000 children to the world of opera with both Vancouver Opera In
Schools (The Barber of Barkerville) and Opera NUOVA Outreach (The Lives
of Lesser Things).
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Eleonora Higginson Lady 2, Society Woman 2
Winner of the Outstanding Student Achievement Full Tuition Scholarship,
Eleonora Higginson obtained her Bachelor Degree in Voice Performance
from the University of British Columbia. She then completed a postgraduate Artist Diploma in Voice and Opera Performance at the Vancouver
Academy of Music. She continued her studies with Suzanne Murphy at the
Royal Irish Academy of Music, with Gerald Martin Moore in London and
New York, and with John Norris in Berlin. During the 2010/11 season she
performed under a fest engagement with Theater Görlitz, Germany. She
is currently a member of the Voice Faculty at the Victoria Conservatory
of Music where she is also mentored by Nancy Argenta and Ingrid Attrot.
Eleonora was recently featured as soprano soloist in “A Night at the Opera”
with the Victoria Symphony Orchestra, and Beethoven’s Ninth Symphony
with the Kamloops Symphony Orchestra.
Cathleen Gingrich Nurse, Society Woman 3
Cathleen Gingrich, mezzo soprano, holds a BFA and a Diploma in Musical
Performance from Concordia University and a Masters in Music from
the University of British Columbia. She has studied with Jocelyn Fleury,
Winston Purdy, Valerie Kinslow and Roelof Oostwoud. Her past roles
include Ježibaba in Rusalka (European Music Acadamy, Czech Republic),
Donna Elvira (Don Giovanni, UBC Opera Ensemble), Second Lady
(Die Zauberflöte, UBC Opera Ensemble) and Sesto (Giulio Cesare, Halifax
Summer Opera Workshop). She has also been involved in several premiere
performances of works by John Plant and Roddy Ellias. Cathleen is
currently planning several chamber music concerts in Vancouver, Victoria,
and Campbell River that will include works by Wagner, Strauss, Ravel,
Toldrá, and Leoz, and will feature the works of Canadian composers
Morehead, Lustig, and Douglas.
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WITH THANKS

Henry Lee Viola

City Opera Vancouver thanks bass-baritone Nickolas Meyer, who created the role
of Grandfather Smoke in workshop, and tenor Ken Lavigne, who created several roles
assigned, also in workshop.

Henry Lee is a graduate of the Juilliard School and the American Center
for the Alexander Technique. He has been the principal violist with the
Royal Winnipeg Ballet and Ballet BC. He has been a violist with the
CBC Radio Orchestra, the VSO, and the Turning Point Ensemble.

ORCHESTRA

Henry has recorded for many labels, including Archetype, New World
Records, Bose, and Sony Classical. His recording of the music of Earl
Kim, released on New World Records, was chosen for the Critics’
Choices: Classical Music, by the New York Times.

Sean Bayntun Keyboard
Sean Bayntun has his Master’s in classical performance (Rice) and was a
featured soloist with the VSO. He won a Jessie with the Light in the Piazza
(PSP) quintet, and recently music directed Avenue Q (Arts Club). You can
find Sean jazzin’ it up with the Locksmiths, playing synths in Facts, or in
an outer space circus with Synthcake.
Ingrid Chiang Bassoon
Ingrid Chiang is currently in her fourteenth season with the Vancouver
Opera Orchestra and her eighth season with the Turning Point Ensemble;
she frequently appears with the Vancouver Symphony Orchestra. In
addition to being a freelance bassoonist, Ingrid is also a faculty member
at UBC, the Vancouver Academy of Music, as well as a private teacher at
St. George’s School. Her music has taken her across North America,
Europe, Asia and Australia.
Mark Ferris Violin
A player in Vancouver for 25 years, Mark Ferris was a member of the CBC
Orchestra, and has been Concertmaster of the Vancouver Opera Orchestra
since 2003. Comfortable in Classical, Jazz, New Music, and many other
styles, Mark has played most major musicals in Vancouver and is a leading
session player for TV series and rock albums. Mark is a founding member
and composer for the Yaletown String Quartet.
François Houle Clarinet, bass clarinet
Clarinetist François Houle embraces diverse musical spheres: classical, jazz,
new music, improvised music, and world music. He has twice been listed
by Downbeat magazine as a “Talent Deserving Wider Recognition” and
was hailed as a “Rising Star” in Downbeat’s 2008 Critics’ Poll. His extensive
touring has led to solo appearances at major festivals across Canada,
the United States and Europe, and he has released more than a dozen
recordings, earning multiple Juno Award and West Coast Music Award
nominations.
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Mark McGregor Flute, alto flute
Mark McGregor is principal flute of Victoria’s Aventa Ensemble, the
Ottawa-based Ensemble 1534, and a founding member of Vancouver’s
Onyx Trio. Mark has also performed as a member of the Vancouver
Symphony, the Vancouver Opera, and National Arts Centre Orchestras,
and as guest principal flute of the Victoria Symphony and Vancouver Island
Symphony Orchestras. Many composers have written new works especially
for Mark, including Michael Finnissy, Anders Nordentoft, and Jocelyn
Morlock.
Rebecca Wenham Cellist
Rebecca Wenham has performed across Canada, the United States, Mexico,
Europe, Japan and Australia. Formerly a member of the Cecilia Quartet,
she was a prizewinner at the Osaka, Rutenberg, Bordeaux, and Banff
International String Quartet Competitions. Rebecca has performed with
pianists Robert Silverman, Anton Kuerti, James Tocco, and Menahem
Pressler, and collaborated with composers Ana Sokolovic, Gilbert Amy,
Kelly-Marie Murphy, and William Bolcom. She recently premiered a work
for solo cello and chamber orchestra by Owen Underhill, The Curio Box,
commissioned by Vancouver New Music. She is currently a member of
Trio Accord and Microcosmos Quartet.
WITH THANKS
City Opera Vancouver thanks the Vancouver Musicians’ Association (Local 145 of
the Canadian Federation of Musicians), and the Canadian Actors’ Equity Association,
for their assistance in production of this opera.
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Charles Barber Conductor and Music Director

CREATIVE TEAM
Norman Armour Stage Director
Norman Armour is a performing-arts curator, producer, director, actor and
interdisciplinary artist. Since graduating from Simon Fraser University’s
School for the Contemporary Arts in 1986, he has collaborated on over 120
works for the stage and other media. His career has covered a wide range
of creative interests: the commission, creation, production and presentation
of both devised theatre and new writing for the stage; contemporary and
classical adaptations; site-specific endeavours; large-scale interdisciplinary
events; dance/theatre collaborations; and live-remote radio broadcasts.
He has directed and taught in the theatre departments of Simon Fraser
University and Emory University (GA). He has consulted on not-for-profit
organizational development, overseen integrated outreach programmes,
and spearheaded public forums on innovation in the performing arts.
Norman has served as president of the Vancouver Professional Theatre
Alliance (1994-96). In 1990, he co-founded Rumble Productions, an
interdisciplinary theatre company. As its artistic producer (1995-2005), he
established Rumble as a mainstay of Vancouver’s independent theatre scene.
Norman co-founded the PuSh International Performing Arts Festival
and is currently its artistic and executive director. Norman is the recipient
of numerous awards, including Simon Fraser University’s Distinguished
Alumni and the City of Vancouver’s Civic Merit and Mayor’s Arts awards.
Nora Kelly Co-Producer
Nora Kelly joined the board of City Opera Vancouver in 2006 as its
founding president. Since then she has co-produced Der Kaiser von Atlantis
and Sumidagawa/Curlew River, and most recently was a member of the team
that created Fallujah, a new opera by Tobin Stokes and Heather Raffo. She
has written novels and short stories and an opera libretto, Sea Change.
Janet Lea Co-Producer
Janet Lea’s career has included work in radio, music recording, and arts
administration. She is presently Artistic Administrator for Ballet BC. Prior
to that she was Executive Producer and Head of Music for CBC English
Radio. She joined the Board of City Opera in 2007 and has served as
co-producer and artistic administrator for the Company’s productions
of Emperor of Atlantis, Curlew River and Fallujah.
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Charles Barber (BMus, UVic; MA, DMA Stanford) began piano at six,
violin and trumpet at 10, at age 14 wrote a piano concerto, and at 15
conducted an orchestra. The following year he wrote his first film score,
and his first musical. His teachers include Andor Toth, George Corwin,
and Carlos Kleiber.
Charles’ mentors were Carlos Kleiber and Sir Charles Mackerras; his
apprenticeship included Semele and Der Rosenkavalier (San Francisco Opera),
and The Makropoulos Case and Otello (Metropolitan Opera). For ten years he
was assistant to Marty Paich, working on recordings with Linda Ronstadt,
Carly Simon, and Mel Tormé, and on the films Prince of Tides, Alive, Flatliners,
Grand Canyon, The Fugitive, and Wyatt Earp. Charles has also conducted
for Stan Getz, Dan Hicks, Francis Ford Coppola, and Sarah Vaughn.
He has been published by Oxford UP, Cambridge UP, and authored or
co-authored 90 entries in New Grove 2000. His books include Lost in the
Stars (2002); The Alexander Siloti Collection (2003); and Corresponding With
Carlos: A Biography of Carlos Kleiber (2011). He was Music Advisor to the
BBC in its award-winning film documentary set, The Art of Conducting.
I never write letters of recommendation, so this is an exception.
Charles Barber is a scholar and a conductor who adores and
understands music. We have become friends, and he pretends to
believe that I have taught him something.
- Carlos Kleiber, 1997

Cameron Mackenzie Assistant Stage Director
Originally from South Africa, Cameron Mackenzie is a director, producer
and drag queen. He is Managing Artistic Director of Zee Zee Theatre
which just wrapped up its sixth season with Lowest Common Denominator,
by award winning playwright Dave Deveau. Directing credits include:
Karaoke: The Musical (Studio 58), Hamlet (Assistant, Bard on the Beach),
Three Sisters (Assistant, Only Child Equity Co-Op) , In Absentia (Assistant,
Centaur Theatre), La Cage aux Folles (Associate, Vancouver Playhouse),
Tucked & Plucked, My Funny Valentine, Nelly Boy, Tiny Replicas, Whale Riding
Weather (Zee Zee).
He is the Club PuSh Producer for the PuSh International Performing Arts
Festival. Also check out Cameron’s alter ego, The Queen of East Van Isolde
N. Barron at the Cobalt (917 Main St). Upcoming: he will direct Zee Zee
Theatre’s seventh season opener in November - the workshop of Dave
Deveau’s (H)our, developed in partnership with Playwrights Theatre Centre.
He is a graduate of Studio 58.
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David Boothroyd Coach and Company Pianist

Ingrid Turk Stage Manager

David Boothroyd is well-known in Vancouver and across Canada as
an accompanist and vocal coach. He has worked with the UBC Opera
Ensemble since 2003 and is currently staff pianist for City Opera
Vancouver. He was Music Director for Burnaby Lyric Opera for ten years,
and has worked frequently with Vancouver Opera. Born in Nova Scotia,
he studied at Mt. Allison University and the University of Western Ontario,
then worked ten years in Banff before moving to Vancouver in 1992. He
has done full productions of a hundred different operas and coached roles
from fifty more, including many newly-composed titles.

Ingrid Turk is a professional stage manager with more than 30 years’
experience in theatre, dance, opera, touring, and events, and 10 years as the
Western Business Representative for Canadian Actors' Equity Association.
She stage-managed the City of Vancouver Inauguration Ceremonies in
2008 and 2010 and organized the Western Canada Stage-Managing the
Arts three-day conference in 2012. She currently works as the House
Manager of the Studio Stage at Bard on the Beach during the summers,
and is also an audio-describer for Vocal Eye, the organization that provides
live description of performances for patrons with limited vision.

Michael Onwood Rehearsal Pianist
Michael Onwood has earned “an excellent reputation for his work with
vocalists” (Opera Canada) in the Vancouver community. Since 2005 he has
served as coach and répétiteur at UBC Opera, preparing singers for over
30 full-scale opera productions. He has also assisted in numerous
Vancouver Opera mainstage and school-outreach productions.
Over the past 12 years, Michael has also appeared in performances
with City Opera Vancouver, Vancouver Concert Opera Cooperative and
many other organizations. As a Burnaby Lyric Opera music director, he
led a concert production of Auber’s Manon Lescaut, as well as last year’s
mainstage Gianni Schicchi/Pagliacci double bill and Le Nozze di Figaro in
February. Upcoming is work with a new BC opera company, Opera
Kelowna, which presents shows in June and a young singer’s program
in August. He continues to coach UBC singers and maintains a private
coaching studio.
Jayson McLean Production Manager
Born in Nova Scotia and currently living in Vancouver, Jayson McLean
studied at Ryerson University. He is an artist in the fields of theatre, film,
television, dance, opera, and live music. Theatres include the Stratford
Festival, Canadian Stage, U of T Opera Program, and Blue Rodeo (touring).
He has taught at Acadia University in Nova Scotia and over the years has
lived and/or toured in Manitoba, Calgary, and Saskatchewan. In Vancouver
he has taught at the University of British Columbia, and worked on the
2012 Olympic Games, The Arts Club Theatre, EKP productions,
Pi Theatre, The PuSh Festival, Real Wheels, City Opera Vancouver,
International Film Institute, and Blackbird Theatre.
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Ingrid is a graduate of Studio 58 and her community involvement includes
being a member of Langara’s Studio 58 Advisory Committee. She was a
Worker Representative on Worksafe BC’s Performing Arts subcommittee
and a founding board member of ActSafe. She is also a founding board
member of the Performing Arts Lodge in Vancouver.
Robin Richardson Assistant Stage Manager
Robin Richardson has joined forces with dozens of local and international
theatre companies over the years. He has worked on stage as an actor,
in production management, technical direction, set construction, stage
management, and spends his summers as the head stage carpenter at
Malkin Bowl for Theatre Under the Stars. Robin has also directed for
Studio 58 and the Walking Fish Festival. He is a graduate of Studio 58.
Marianne Nicolson Co-Set and Visual Designer
Marianne Nicolson (‘Tayagila’ogwa) is an artist of Scottish and
Dzawada’enuxw First Nations descent. The Dzwada’enuxw people are a
member tribe of the Kwakwaka’wakw Nations of the Pacific Northwest
Coast. Her training encompasses both traditional Kwakwaka’wakw forms
and culture and Western European-based art practice. She has completed a
Bachelor of Fine Arts from Emily Carr University of Art and Design (1996),
a Masters in Fine Arts (1999), a Masters in Linguistics and Anthropology
(2005) and a PhD in Linguistics, Anthropology, and History (2013) from
the University of Victoria. She has exhibited her artwork locally, nationally
and internationally as a painter, photographer and installation artist, has
written and published a number of essays and articles, and has participated
in multiple speaking engagements. Her practice engages with issues of
Aboriginal histories and politics arising from a passionate involvement
in cultural revitalization and sustainability.
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John Webber Lighting and Co-Set Designer
John Webber has been designing both sets and lighting since the early
1990s and has had the privilege of working with some of Western Canada’s
most talented and adventurous artists. Along the way he has received many
awards for Outstanding Design: eight Jessie Awards, an Ovation Award,
and a Capital Critics Circle Award, Ottawa.
Mara Gottler Costume Designer
Mara Gottler is an Artistic Associate and founding member of Bard on
the Beach Shakespeare Festival. A Midsummer Night’s Dream and Cymbeline
mark her 65th productions as resident costume designer. Local design
productions include Home is a Beautiful Word (Belfry Theatre), The Romeo
Initiative (Touchstone Theatre), and Fall Away Home (Boca Del Lupo).
International credits include La Tempête and Le Rossignol, projects created
with Robert Lepage and Ex Machina. Mara has received numerous Jessie
Awards and a Dora Mavor Moore Award and been nominated for the
prestigious Siminovitch Prize. Her costume designs have been featured
at two World Stage Design Exhibitions.
Tim Matheson Projectionist
An award winning photographer, videographer and multi media producer,
Tim Matheson started working in live performance with Vancouver’s 1987
Fringe Festival using projection of imagery as an element of the set design
for live performance. 27 years and over 100 shows later, collaborating with
a wonderful community of live performance artists in theatre, opera and
dance has proven a rewarding experience.
Heidi Wilkinson Prop Master
Heidi has been a set designer, props builder/puppet maker for over 18
years. She is currently in her 16th season as head of props with Bard on the
Beach and she teaches in the theatre program at Capilano University. Her
work has appeared in most theatres in Vancouver and she is very excited to
be a part of this world premiere. Heidi has received 4 Jessie Awards and
8 nominations for her work, and she recently won best production design
at the 2013 Greater Vancouver Zone Festival.

Good Money™

is transforming the place
where we live.
Thanks to our members, Vancity
is proud to be an Accessibility
Partner at City Opera Vancouver’s
production of Pauline.
vancity.com

All-Nations Canoe Gathering, Reconciliation Canada.
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SCENE

ACT TWO

The story unfolds in Vancouver, in early 1913, where Pauline Johnson is dying of cancer
and is visited by people from her life who may - or may not - actually be in the room.

There will be a twenty-minute Intermission.

1

Pauline, very ill, is troubled about My Letters from her hidden past. The spirit
of Grandfather Smoke beckons her to the river to join the dead, but she refuses.

2

The Nurse asks, Have You Been Dreaming? Pauline is wracked by pain. The Doctor
gives her morphine, the only remedy he has, and leaves as she falls asleep.

3

Pauline laments, My Life Is Wasted. She clutches her love letters. The apparition
of the Manager, once her secret lover, begins a duet, Dusk on the Lost Lagoon.

4

Pauline hides her letters as two ladies enter. They fuss over her, affectionate and
patronizing - Oh Dear Miss Johnson. Another visitor’s coming: Pauline’s sister Eva.

4

5

Eva reads one of Pauline’s love letters and threatens to burn them all, to save
Pauline’s reputation. She stomps out and Pauline cries, “Evie’s gone, it’s getting
dark.”

Eva plans to take care of Pauline but the two sisters have always been at odds.
They share fond memories in A Stream of Tender Gladness and laugh about
Pauline’s first costume, but Eva becomes critical. Pauline retaliates, singing
I Am Ojistoh! Eva is furious, and they quarrel.

5

Society ladies twitter about Pauline’s success - Dear Miss Johnson - “The Duke
was so impressed!” Pauline is at the pinnacle and at the point of breakdown.
How long can she be Princess Tekahionwake? What is she doing it for?

6

Grandfather Smoke’s spirit returns, calling Pauline to the river. He sings her
a song of defiance: Time and Its Ally, Dark Disarmament. They finish it together.
The ensemble begs her to come through the river door to join the Spirits.

6

The Manager appears. Let Me Assist You, he offers, seductively promising to
look after her. Pauline dreams once more of love in The Night-long Shadows.
She dances with the Manager.

The doctor enters, but Pauline thinks she sees her lover, the Manager.

7

The Doctor and Nurse tend to Pauline. All three know what is coming,
In Morrow Land.

The ladies return, calling Yoo Hoo, followed by the Minister, determined to
do his duty. He proposes a verse or two of Holy Scripture, but Pauline sees
Owen Smiley, her old stage partner, and goes into a reprise of Ships of the Night.

8

The Doctor gives Pauline a shot of morphine. Eva rushes in. She refuses to
believe that Pauline has terminal cancer and shows them the door: she knows
what’s best for her sister.

7
8
9
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SYNOPSIS ACT ONE

The ladies whisper about Pauline’s flowers, and rumours of a fiancé.

10

The doctor enters. Pauline remembers Charles Drayton’s marriage
proposal - Miss Johnson, I Have.

11

Society ladies offer Pauline Congratulations on her engagement and whisper
behind her back. Eva, scornful, insists she’ll be jilted. Pauline retorts with
the vindicating Paleface Lover. The ensemble joins in to close the act.

SCENE

1

The engagement is broken, Pauline in despair. Eva is scathing, voicing their
dead mother’s disapproval and her own resentment. She calls Pauline ‘Princess
Nothing’. Pauline calls out to Grandfather Smoke.

2

The three ladies return, like the Fates, and sing to Pauline of the Spirit on
the River. They leave flowers.

3

Pauline’s fiancé laments the lost dream of love - All Yesterday.

9
10

Eva, tender now, calls her sister Princess and promises to take care of her.
Grandfather Smoke appears to Pauline. He enjoins her to Remember all our
stories and not to fear, as other voices call her to Come to the River. Pauline sees
the river door of her childhood home. Eva sees and hears nothing, demanding
“What are you hearing?” Pauline speaks to the spirits, as if her sister were not
there. Eva, bent on destruction, snatches the love letters - I’ll make you pure!
Pauline crumples, then musters her final strength to sing Grandfather Smoke’s
last song, the defiant Time and Dark Disarmament.
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Lindsay Katsitsakaste Delaronde Advisor
Lindsay Delaronde, an Iroquois/Mohawk woman, born and raised on
the Kahnawake reservation, has been a professional practicing artist for
the past five years. Lindsay graduated from Emily Carr with her BFA in
2007 and then completed her MFA at UVic in 2010. She gained extensive
experience teaching adults through an intensive summer teaching course
at UVic in 2009, and has a passion for sharing her artistic skills. As a
practicing artist Lindsay is interested in image-making through drawing,
painting, photography, and silk-screen print-making. Her work proposes
the reclamation of culture through visual arts and sustains new ways for
all to understand First Nations society. Lindsay also incorporates
traditional Iroquois bead-work in her artworks.
Lorna Brown Research Consultant
Lorna Brown is a Vancouver-based visual artist, curator, writer and editor.
Recent independent projects include Digital Natives, a public artwork
commissioned by the City of Vancouver; Ruins in Process: Vancouver Art in the
Sixties, an online digital archive of over 1000 texts, videos, films and images,
and Institutions by Artists, an international project involving a 3 day conference,
print and online publishing, original research and commissioned artworks.
Lorna was the inaugural curator for the Inside the Library initiative, with
Group Search: Art in the Library, a series of six artists’ commissions for the
spaces and systems of the Vancouver Public Library Central Branch.
Kayla Dunbar Choreographic Consultant
Kayla Dunbar is a Vancouver-based actor, singer, and choreographer. She
is a graduate of Studio 58 where she received the 2012 Sidney J. Risk Award
and scholarship for outstanding skills in acting. Acting credits include:
Grocer Cat/Nurse Nellie in Busytown, Gertrude McFuzz in Seussical, Sally
in Cat In The Hat, Ensemble in The Wizard Of Oz, Bird Girl/Turtle in A
Year With Frog And Toad (Carousel); Kate Monster/Lucy in Avenue Q, Maid
in High Society, Lou Ann in Hairspray (Arts Club); Britta in Stationary: A
Recession Era Musical (Delinquent Theatre); Mary Warren in The Crucible,
Parsons Boy in 1984, Dromio Of Syracuse in The Comedy Of Errors, Laura
in Secret In The Wings (Studio 58); Dancer in The Emperor Of Atlantis (City
Opera Vancouver); Minnie Fay in Hello Dolly, Anybodys in West Side Story,
Phyllis Dale in 42nd Street (RCMT); The Rose Seller in Oliver (Vancouver
Playhouse); Frenchy in Grease, Star to be/Boylan Sister in Annie (TUTS);
Ensemble in Emily (Gateway); and Sally Brown in You’re A Good Man Charlie
Brown (Blockhead Productions). Choreography credits include Busytown
(Carousel), Grease, The Park (Studio 58), and Stationary: A Recession Era
Musical (Delinquent Theatre).
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Jim Littleford Orchestra Contractor
Jim Littleford is a freelance musician in Vancouver. He has played trumpet
with the Vancouver Opera Orchestra since 1981 as well as extra trumpet
with the Vancouver Symphony and the CBC Vancouver Orchestra. In
chamber music Jim plays with A Touch Of Brass quintet and the Kwantlen
College brass quintet. He has played with such touring organizations as
the Royal Winnipeg Ballet, the National Ballet, Kirov Ballet, as well as
for productions of Phantom Of The Opera, Les Misérables, and Showboat.   
Jim has a BMus from UBC and attended graduate school at the University
of Southern California. As an educator, he is in demand as a clinician
and trumpet instructor and serves on faculty at UBC. He is Founder/
Music Director of the Little Mountain Brass Band, Music Director of the
Summer Pops Youth Orchestra, and past conductor of the Delta Concert
Band. In addition to performing and teaching, Jim runs a successful music
preparation business.
Hilde Binford Titleist
Hilde Binford received her BA in history and Master of Music in music
history from Rice University. She then went to Stanford University, where
she earned a PhD in musicology. Her dissertation was on Aquitanian
introit tropes. Since then, her research has expanded to the music of the
Old Order Amish. In the summer of 2005, she was the co-director of the
first NEH Institute for Schoolteachers on “Bach Across the Centuries.”
She continues to present papers at national and international conferences,
develop new interdisciplinary courses, and coordinate the biennial
conference on Moravian music. When she has time, she plays the fiddle
in a contra-dance band and viol da gamba.

City Opera Vancouver is a professional company and operates within the jurisdiction
of the Canadian Actors’ Equity Association.
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LIBRETTIST’S NOTE
Margaret Atwood
I was first struck by Pauline Johnson’s poetry in the late 1940s when I was in
Grade Five, as some of it was in the school reader. Then Pauline was dropped from
anthologies in the 50s and 60s as being too old-fashioned and possibly too closely
associated with the fading British Empire.
I brought her back in the 1983 Oxford Book of Canadian Verse in English, as I felt her
best poems were in no way inferior to those of her contemporaries. In addition, she
was a highly talented performance artist who wrote for voice, a form that fell into
decline until the advent of bill bissett and the Four Horsemen and continues now
in, for instance, slam poetry.
Pauline Johnson achieved fame against the odds: women poets in the 19th Century
were thought of as inferior and sentimental, which most of them were. Strangely,
Pauline’s mixed status - part Mohawk, part white - may have been a benefit. It
allowed her to write violent, bloodcurdling tales that would have been criticized
had she been a middle-class white woman, expected to be decorous.
Her “double” act, with two suitable costumes - the ball gown, the buckskin jacket
with real scalps - was her signature, and endeared her to diverse audiences across
Canada and in England as well. When she died in 1913, her funeral was the biggest
Vancouver had ever seen.
The Johnson family was fascinating to me as well. Her Grandfather “Smoke”
had fought with the heroic Tecumseh in the War of 1812; her father, Chief George
Johnson, was heroic in his efforts to stop illegal trading; her mother, a Quaker, was
straight-laced in the extreme, and Pauline’s sister took after her. Both disapproved
of Pauline’s life on the stage.
Pauline takes place in Vancouver, at the very end of Pauline Johnson’s life, when she
was dying of cancer. Her combative sister Eva arrives from Ontario, convinced that
Pauline is not fatally ill. As Pauline drifts in and out of morphine-induced visions,
the opposing stresses she’s wrestled with all her life come to a head: “Native” versus
“White,” the writing of her poetry versus money-making performances, sexual
passion versus the absolute need to appear “respectable” - a need that impelled
Eva to burn Pauline’s papers as soon as she was dead.
In relation to a full opera, the librettist provides only a sort of bare skeleton. The
composer, the singers, the director, the musicians, and the designers must add all the
other elements. It’s been a great pleasure to watch Pauline Johnson come to life again
through the work of so many talented people.
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COMPOSER’S NOTE
Tobin Stokes
It’s been a privilege to be lost in the words of two extraordinary writers for the
past year and a half. The libretto mixes poetry and plot, artfully shaping a cast of
characters I came to know so well that it felt as if I were with them on their journey.
The musical elements began to take shape early, whether I was riding a bike, walking
on a beach, or locked in my studio. I jotted down my ideas and spent hours building
them into themes and scenes for our singers to try in workshops.
Some initial ideas, note-for-note, are what you’ll hear tonight. Some sections have
been reworked and finessed repeatedly, while still others were ridiculous tangents
that thankfully ended up in the wood stove.
Opera is the most collaborative of arts, and I’m fortunately surrounded by a team
of passionate puzzle solvers. Creating new opera is one big messy challenge that can
bring despair one day and joy the next. I’ve become addicted to both the demands
and the rewards.

STAGE DIRECTOR’S NOTE
Norman Armour
I am honoured. This remarkable group of artists - with their rigour, commitment
and diversity - will do justice to a figure of immense cultural and historical importance.
A work for the stage that tackles the mixed race, life and persona of Pauline Johnson
is long overdue.
Our goal is to honour her as a true pioneer, forging new territory in poetry,
performance, and cross-cultural politics. Her extraordinary popularity, her verve,
determination, and artistry were from all accounts at once captivating, intellectually
provocative, and emotionally moving.
With a contemporary work that takes as its starting point the very end of her life here
in Vancouver, Pauline is a ghost story of sorts - a testament to a heroic struggle with the
path of her life, the sum of her choices and ambitions - in all its glory and remorse, its
defiance and surrender, its love and imagination.
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THE HISTORICAL PAULINE JOHNSON
Carole Gerson, English Department, Simon Fraser University

At the time of her death on March 7, 1913, Pauline Johnson was Canada’s most
beloved author. Thousands of her admirers had attended her performances and
thousands more had bought her volumes of stories and poems. To her Canadian
audience of the early twentieth century, Johnson symbolized an idealized blending
of the Native past with a British-oriented future in which Canada’s various ethnic
strands stood “shoulder-to-shoulder” (in the words of her poem, “The Good Old
N.P.”) in common cause. Her readers welcomed her contribution of Native content
to Canada’s nascent national identity, while seldom recognizing that through the
romantic style of her writing she addressed abuses of colonialism. Johnson’s Native
advocacy was consistent with her profile as a New Woman of the
1890s who challenged many conventions of her time. Some of
her love poems are remarkably outspoken about female desire.
A skilled canoeist, she promoted outdoor recreation for women.
And her celebrity career showed how an unmarried woman could
shape a professional life on both the stage and the page while
maintaining her respectability.
Born on March 10, 1861 in her family home of Chiefswood, on
the Six Nations Reserve at Ohsweken (about 20 kilometers from
Brantford, Ontario), Emily Pauline Johnson was the fourth and
youngest child in an unusual mixed-race family. Her Mohawk
father, George Henry Martin Johnson, was an elected chief and
professional translator who spoke six aboriginal languages; her
English-born mother, Emily Susanna Howells, was a cousin of
the American writer, William Dean Howells. After the death of
her father in 1886, Pauline followed a path often taken by women
in need of money and turned to writing as a means of support.
Once she realized that people would pay to see her perform her
poems, she adopted her great-grandfather’s Mohawk name of
“Tekahionwake” (meaning double wampum) and developed her
charismatic stage persona by appearing in a constructed “Native” buckskin dress,
with her hair down, for the first part of her program, returning for the second part
transformed into a Victorian lady in full evening dress, with her hair up. At a time
when touring musicians, reciters, and other performers circuited regularly through

25

To her Canadian audience of the early twentieth
century, Johnson symbolized an idealized blending
of the Native past with a British-oriented future
in which Canada’s various ethnic strands stood
“shoulder-to-shoulder”.

the villages and towns of North America, Johnson was distinctive for the dual
identity highlighted in her programming and for presenting only work that she had
written. She was known for her quick wit, and in addition to dramatizing her poems
and stories, she delighted her audiences with comic skits on current topics. Between
1892 and 1909, accompanied by a series of male partner-managers, she crossed
Canada many times and sailed to England on three occasions. She never married, and
much has been made of the publicly announced engagement to Charles Drayton that
was subsequently broken. Some of Johnson’s 165 poems appeared in three published
volumes issued during her lifetime; there were also three volumes of selected stories
and journalism. Pauline Johnson spent her last years in Vancouver where she died of
breast cancer in 1913, three days before her 52nd birthday.

Pauline Johnson images courtesy of Library and Archives Canada
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PAULINE JOHNSON TODAY
Janet Rogers, Victoria’s Poet Laureate, Mohawk

THE LOST LAGOON
By Pauline Johnson
It is dusk on the Lost Lagoon,

We invent new words to reference the ever-changing activities we engage in and
identities we assume. To describe a woman like E. Pauline Johnson, who chooses
to live her life as a free spirit, dedicated to the written word, advocating for her
people and land, we today use the term “feminist”. Or when poets with theatrical
flair liberate their verse from the page in dynamic recitation, as E. Pauline Johnson
did, they are practicing what we today call “spoken-word.” Interesting that we now
have language that approaches the scope of this woman’s identity. Pauline was
pre- all these things because she was a unique individual who continues to inspire
writers, native women, mixed-blood women, adventurous women,
nature-loving women, activist women and, yes, feminist women.
In her Do-It-Yourself approach to career building, E. Pauline
Johnson drew upon her strength as a creative writer and
awe-inspiring dramatist, while realizing her limitations as a single,
childless woman living at the turn of the 19th century, left no
other recourse than to partner with male colleagues and road
companions. She “sang” the praises of her territory and the newly
claimed places she visited that left deep impressions in her heart.
She created new territory with her words, new territory for herself
and those she intuitively knew would come after her, in which to
live freely, as she did. Pauline Johnson borrowed light from the
stars to navigate her way into the “Canadian” psyche. There
she laid out a table cloth, served rich tea and invited us all to
consider the new relationship between the original inhabitants
of the nation and immigrant settlers, of which she was a stunning
living example.
Pauline Johnson in Native dress, c.1902

The places Pauline created, both penned and real, can never be
abandoned or bereft of the energy it took to produce such necessary space. Pauline
has passed to us, the women, the writers, the spoken-word performers, a pioneer’s
handbook she herself authored, from which we have learned so much. She sends her
broad smiles to us as we locate a voice that blends with our own. The Song [Her]
Paddle Sings will provide the melody for new generations of “feminist” adventurers
and writers, urging them to harmonize with the sounds still resonating on the land
she adopted and loved so much. This is Pauline’s Vancouver. She shines in the
diamond-speckled waters of English Bay. She stretches herself inside the red bark
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And we two dreaming the dusk away,
Beneath the drift of a twilight grey,
Beneath the drowse of an ending day,
And the curve of a golden moon.
It is dark in the Lost Lagoon,
And gone are the depths of haunting blue,
The grouping gulls, and the old canoe,
The singing firs, and the dusk and - you,
And gone is the golden moon.
O! lure of the Lost Lagoon,
I dream to-night that my paddle blurs
The purple shade where the seaweed stirs,
I hear the call of the singing firs
In the hush of the golden moon.

skin of looming cedar trees. She is the self-appointed witness chumming up to
gargoyles atop the growing number of skyscrapers, befriending and defying gravity
as her descendants still do. This is Pauline’s Vancouver.
As it was her fate never to birth offspring of her own, so was it her purpose to inspire
many through her embracing of life. Creator’s plan helped to bring this woman and
her talents into being: a clever plan now called our history. She wrote a story with
her life, through her travels and her courageous disregard for conformity. A story
from which we, as her apprentices, continue to write new chapters. Like the songs
of our people, the last notes sung never constitute the end. Miss E. Pauline Johnson,
Mohawk poetess, created a resonance of pride giving us all permission to live as she
did. Free.

Pauline Johnson images courtesy of Library and Archives Canada
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