Three he began, but never ﬁnished

CITY OPERA VANCOUVER PRESENTS

THE LOST OPERAS

of

MOZART

An Impresario is sitting in a darkened space, considering his next project.
To his astonishment, the Gates of Limbo open before him. Out come spirits,
lost souls who have been waiting 200 years for Mozart to finish his work.
They beg the Impresario for a chance to be born, and to sing. They have
been practicing, and squabbling, and dealing with abandonment issues for
two centuries. The Impresario agrees… but on one condition.
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This production is being given on the traditional territories of the Tsleil-Waututh,
Musqueam, Squamish, Sto:lo, and Tsawwassen peoples.
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CAST
Robyn Driedger-Klassen First Soprano / Zaïde

Frédérik Robert Tenor

Robyn Driedger-Klassen’s opera highlights include Female Chorus, The
Rape of Lucretia by Benjamin Britten, Aldeburgh Festival; Marzelline in
Beethoven’s Fidelio and Sophie in Massenet’s Werther with Vancouver
Opera; Countess in Mozart’s Le Nozze di Figaro and Governess in Britten’s
The Turn of the Screw with Seattle Opera; Alexandra in Blitzstein’s Regina
with Pacific Opera Victoria.

Vancouver French-Canadian tenor Frédérik Robert has performed with
Vancouver, Calgary, Edmonton, and Saskatoon Opera companies. In
concert he has been featured with the Winnipeg and Regina Symphonies,
National Arts Center Orchestra, and Vancouver Symphony Orchestra.

Specializing in contemporary music, her favourite projects have been
Schoenberg’s Pierrot Lunaire, Kaija Saariaho’s Lonh, R Murray Schafer’s
Arcana, Jeffrey Ryan’s Timepieces, Jocelyn Morlock’s Perruqueries, Libby
Larsen’s Try Me Good King and Jake Heggie’s At the Statue of Venus.
Robyn is the Head of Voice at Vancouver Academy of Music.
Elaina Moreau Second Soprano
Soprano Elaina Moreau received her training at the University of Toronto,
the San Francisco Conservatory of Music, and the Aspen Opera Theater
Center.
Recently Elaina sang the role of Young Ava/House in the acclaimed world
premier of Rocking Horse Winner with Tapestry Opera in Toronto, and the
title role in L’ incoronazione di Poppea with the Trentino Music Festival
in Italy. Other credits include: Susanna in Le nozze di Figaro, Dalinda
in Ariodante, Dew Fairy in Hänsel und Gretel (all with San Francisco
Conservatory of Music); Pamina in Die Zauberflöte (Lyric Opera Studio
Weimar and ViVace); and Secretary in a workshop performance of The
Overcoat (Tapestry Opera).
Elaina is a two-time Western Washington District Winner and
Northwestern Regional Finalist in the Metropolitan Opera National
Council Auditions and represented Canada in the VII Mirjam Helin
International Singing Competition in 2014.
Rose-Ellen Nichols Third Soprano

Recent performances: Dragging Piaf (Queer Arts Festival), Carmina Burana
(Vancouver Bach Choir), Messa di Gloria (West Coast Symphony), A Night
in Roma (Vancouver Symphony), Eva’s Brother in Evita (Vancouver Opera),
Stickboy title role (Vancouver Opera workshop), A Royal Herald in Don
Carlos (Vancouver Opera), and Spoletta in Tosca (Vancouver Opera).
Upcoming engagements: Rachmaninoff ’s The Bells with Vancouver
Bach Choir and Inmate in Dead Man Walking with Vancouver Opera.
Frédérik is currently on voice faculty at the Vancouver Academy of Music.
Samuel Chan Bari-tenor
Canadian baritone Samuel Chan’s recent stage performances include
Jacob Grimm and the Donkey in Dean Burry’s The Brothers Grimm/The
Bremen Town Musicians (Highlands Opera Studio), Yoshimoto in Stephen
K. MacIntyre’s workshop of Tom Pinkerton: The Ballad of Butterfly’s Son
(Vancouver Asian Canadian Theatre), and Bob in Menotti’s Old Maid
and the Thief (Fear No Opera). Oratorio credits include Arvo Pärt’s Passio,
Vaughan Williams’ Five Mystical Songs, Joseph Jongen’s Mass Op. 130,
Monteverdi’s Selva morale e spirituale, and Vaughan Williams’ Serenade
to Music. Recital credits include performances with the Cincinnati Early
Music Festival, Toronto Summer Music Festival, Vancouver International
Song Institute (VISI), and the Ravinia Festival’s Steans Music Institute.
Samuel is a district winner at the 2015 Metropolitan Opera National
Council Auditions - Western Canada district, and a 2014 encouragement
award winner at the 2014 MONC Auditions - Ohio district. Samuel is a
graduate of the Cincinnati College-Conservatory of Music, with further
educational training at VISI, Ravinia Stean’s Music Institute, Toronto
Summer Music Festival, and the Aspen Music Festival.

Rose-Ellen Nichols graduated from UBC with her masters in opera and
has since performed throughout Canada and Europe in such works as
Mozart’s Le nozze di Figaro as Marcellina, Purcell’s Dido and Aeneas as
Dido, Strauss’ Die Fledermaus as Prince Orlofsky, Handel’s Ariodante as
Polinesso, Puccini’s Gianni Schicchi as Zita, Tchaikovsky’s Eugene Onegin
as Filipievna, Mozart’s Così fan tutte as Dorabella, and Menotti’s The Old
Maid and the Thief as Mrs. Todd. She has also been involved in the premiere
of numerous operas: Lloyd Burritt’s The Dream Healer as Antonia Wolf,
Arthur Bachmann’s What Brought Us Here as Fadila, Veda Hille’s Jack Pine
as Rebecca Red Cedar. Most recently, Rose-Ellen created the title role in
City Opera Vancouver’s Pauline, by Tobin Stokes and Margaret Atwood.

3

4

Alan MacDonald Baritone
Toronto-based baritone Alan MacDonald has been praised by Opera
Canada for his “wonderful timbre, diction, and sonority.” An alumnus of
UBC (M.Mus., Opera) and a recent graduate of Vancouver Opera’s Yulanda
M. Faris Young Artist Program, Alan was heard in the 2015-2016 season
singing the roles of Prince Yamadori and the Imperial Commissioner in
Madama Butterfly with Vancouver Opera, and Vox Christus with the
Vancouver Bach Choir in Bach’s St. Matthew Passion.

Nora Kelly Co-Producer

Performances in the 2014-2015 season included Elvis Costello’s The Juliet
Letters with the Koerner Quartet, Beethoven’s Symphony No. 9 with
the Vancouver Metropolitan Orchestra, and the creation of four roles in
the world premiere of Shane Koyczan and Neil Weisensel’s Stickboy with
Vancouver Opera.

Janet Lea Co-Producer

Other recent performances include the title role in Vancouver Opera in
School’s production of The Barber of Barkerville, Guglielmo in Così fan
tutte, and Danillo in Die lustige Witwe, performed with both the
Vancouver Symphony Orchestra and UBC Opera.
Michael MacKinnon Bass-baritone
Michael MacKinnon took his first voice lesson in 2005 and began a
degree in music the following year. He has sung locally as Leporello in
Don Giovanni and Don Alfonso in Così fan tutte for Burnaby Lyric Opera,
Méphistophélès in Gounod’s Faust for Vancouver Island Opera, and the
title role in Donizetti’s Don Pasquale for Fear No Opera, Victoria. A
two-time Western Canada division winner at the Met National Council
Auditions, he made his European debut in 2013, at The Opera Factory,
Freiburg. Throughout 2014, he sang several roles in Germany and
Switzerland, including Dulcamara in L’elisir d’amore for Landestheater
Detmold. Summer 2015 saw him tour southern Scandinavia with the
company Operafabriken, singing Alvise in Ponchielli’s La Gioconda.
Bramwell Tovey Impresario
Appointed in 2000, GRAMMY and Juno award-winning conductor/
composer Bramwell Tovey is Music Director of the Vancouver Symphony
Orchestra and Artistic Advisor of the VSO School of Music. Under his
leadership the VSO has toured to China, Korea, across Canada and the
United States. A renowned composer, he won a 2003 JUNO Award for
Requiem for a Charred Skull. Commissions include the New York and Los
Angeles Philharmonics, the Toronto Symphony, and Calgary Opera, which
premiered his first full-length opera The Inventor in 2011. Mr. Tovey has
appeared as piano soloist with major orchestras including the New York,
Sydney, Melbourne, Los Angeles, Pittsburgh, St Louis, Toronto, Royal
Philharmonic, and Royal Scottish. Mr. Tovey is an Honorary Officer of
the Order of Canada, a Fellow of the Royal Academy of Music (UK) and
the Royal Conservatory of Music (Toronto) and holds honorary degrees
from the universities of British Columbia, Manitoba, Kwantlen, and
Winnipeg.
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CREATIVE TEAM
Nora Kelly joined the board of City Opera Vancouver in 2006 as its
founding president and continued to serve in this position until 2014.
She was also co-producer for each of City Opera’s major productions,
Der Kaiser von Atlantis, Sumidagawa/Curlew River, Fallujah, and Pauline.
She continues to serve as a member of the company’s artistic committee.

Janet Lea’s career has included work in radio, music recording, and arts
administration. Most recently she has been Artistic Administrator for
Ballet BC, also working with Artistic Director Emily Molnar as Program
Coordinator for The Banff Centre’s dance program. Prior to that she
worked for CBC English Radio, serving as Executive Producer of CBC
Radio’s popular afternoon show, Disc Drive with Jurgen Gothe, then
as Head of Music for CBC English Radio and as Director of Cultural
Programing for CBC Radio in British Columbia. She joined the Board of
City Opera in 2007, taking on the role of President in 2014. She has been
co-producer and artistic administrator for the Company’s productions of
Emperor of Atlantis, Curlew River, Fallujah, and Pauline.
Alan Corbishley Stage Director
Alan Corbishley is the Director and Creator of BC Living Arts. In 2014,
he wrote and directed his original 'silent play', based on the life of Charlie
Chaplin entitled Silent Chap, for Western Canada Theatre. He has also
premiered, created and directed the following productions: Satie de Paris,
Metaxu, September Songs, Webley aWaits, Dragging Piaf, and many others,
including staged productions with the Vancouver International Song
Institute. Other directing credits include Merry Me a Little, I Can’t Stand
Wagner, The Women, The Ruined Maid, The Weill Project, Aaron and Isaac,
Sea Dream, Bad Date: A Cautionary Tale, among others. Alan is also known
as a baritone and has sung as a soloist for such companies as Vancouver
Opera (La bohème), Opéra Theâtre Besançon (La bohème, Le Balcon,
L’occacione fa il ladro) the Boston Symphony, Calgary Opera, and has
sung with companies in Belfast, throughout the UK, and BC.
In 2006, TRU awarded Alan a Distinguished Alumni Award for his
accomplishments in Arts and Culture and in 2012 he received the
Kamloops Mayor’s Award for Arts Innovation.
Having started his studies in theatre, Alan eventually received his Bachelor
of Music (Opera) from the University of British Columbia followed by his
Masters of Music from the New England Conservatory of Music in Boston
(Voice/Opera). He also studied at the Tanglewood Music Centre, The
Music Academy of the West, and a Young Artist Program in France.
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Charles Barber Conductor and Music Director

Jayson McLean Production Manager

Dr. Charles Barber (B.Mus., UVic; M.A., D.M.A. Stanford) is the
founding Artistic Director of City Opera Vancouver, building the company
from a starry-eyed group of chamber opera aficionados to a team respected
for its innovation and the vision of its productions. Throughout his career
Charles has been involved in the creation of nine operas, including Fallujah
(2012) and Pauline (2014), both City Opera commissions.

Born in Nova Scotia and currently living in Vancouver, Jayson McLean
studied at Ryerson University. He is an artist in the fields of theatre, film,
television, dance, opera, and live music. Theatres include the Stratford
Festival, Canadian Stage, U of T Opera Program, and Blue Rodeo (touring).

Charles’ teachers include Andor Toth, George Corwin, and Carlos Kleiber.
His mentors in opera were Carlos Kleiber and Sir Charles Mackerras;
his apprenticeship included Semele and Der Rosenkavalier (San Francisco
Opera), and Makropoulos Case and Otello (Metropolitan Opera). He
assisted Los Angeles arranger/composer Marty Paich on projects with
Linda Ronstadt, Carly Simon, and Mel Tormé, and on the films Prince
of Tides, Alive, Flatliners, Grand Canyon, The Fugitive, and Wyatt Earp.
Charles also conducted for Stan Getz, Dan Hicks, Francis Ford Coppola,
and Sarah Vaughn.
Charles has written or co-written more than 90 entries in New Grove 2000.
His books include Lost in the Stars (2002), The Alexander Siloti Collection
(2003), and Corresponding With Carlos: A Biography of Carlos Kleiber (2011).
He served as Music Advisor to the BBC’s award-winning film documentary,
The Art of Conducting.
Cathleen Gingrich City Opera General Manager
With a Diploma in HR from George Brown College in Toronto and a
Masters in Opera from the University of British Columbia, Cathleen
Gingrich has combined her skills in administration and the arts for
various organizations in Vancouver, including City Opera, the Turning
Point Ensemble, Arts Club Theatre Company, UBC Opera, and the
Canadian Music Centre.
In addition to her work for City Opera, Cathleen is currently Secretary
for the Canadian Federation of Music Teachers’ Associations (CFMTA)
and the Office Manager at Murray Paterson Marketing Group (MPMG).
She also works freelance as a grant writer for various organizations around
Vancouver.
As well, Cathleen is a mezzo-soprano, who has worked with such
Canadian composers as John Plant, Tobin Stokes, Michael Park,
and R Murray Schafer.
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He has taught at Acadia University in Nova Scotia and over the years has
lived and/or toured in Manitoba, Calgary, and Saskatchewan. In Vancouver
he has taught at the University of British Columbia, and worked on the
2012 Olympic Games, The Arts Club Theatre, EKP productions, Pi Theatre,
The PuSh Festival, Real Wheels, City Opera Vancouver, International Film
Institute, and Blackbird Theatre.
Ingrid Turk Stage Manager
Ingrid Turk has been a stage manager of theatre, dance, and opera for
more than 25 years. Favorite productions include The Orphan Muses with
Touchstone Theatre and Who’s Afraid of Virginia Woolf at the Arts Club.
She recently stage-managed The Battle of the Birds for the Savage Production
Society and Redpatch for Hardline Productions. Upcoming productions
include Anything Goes for Royal City Musical Theatre. Ingrid is a graduate
of Studio 58 and is a House Manager at Bard on the Beach. She is also an
audio-describer for Vocal Eye, the organization that provides description
of live performances for patrons with limited vision.
Ines Ortner Costume and Set Designer
Ines Ortner is a costume designer and mixed media artist designing for
theatre, dance, opera, as well as custom stage wear.
Ines has a B.A. (Theatre/Art History) and M.F.A. (Costume Design) from
UBC, she is a formally trained dressmaker, patternmaker, and fashion
designer. Previous Works include Mozart and Salieri, La bohème, Rusalka,
Gianni Schicchi, Cendrillon, Sweet Charity, Faust is Dead, Hamletmachine,
Waiting for the Parade, and Louis Riel.
Ines is currently designing for the Arts Club (Hand of God ), Seven
Tyrants Theatre (Topdog/Underdog), and Douglas College (Blackout and
A Midsummer Night’s Dream). She was nominated in the last year for two
Jessie Richardson Awards (Ebenezer, Mozart and Salieri) and two Ovation!
Awards (Ebenezer). Her original designs can now be found in the Fashion
Collection of the Museum for Arts and Craft in Hamburg, Germany.
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John Webber Lighting Designer
John Webber has been designing both sets and lighting since the early 1990s
and has had the privilege of working with some of Western Canada’s most
talented and adventurous artists. He has received nine Jessie Richardson
Awards, one Ovation Award, and in Ottawa a Capital Critics Circle Award
and a Prix Rideau Award, all for outstanding design.
Recent favourite credits include the lighting for Onegin at the Arts Club
Goldcorp venue (Jessie Award), co-set and lighting design for Pauline for
City Opera Vancouver, and the lighting for Rigoletto for Vancouver Opera.
Some other favorite productions would include Copper Thunderbird for the
National Arts Centre, Palace Grand and No Exit for the Electric Company,
St Joan for the Arts Club, and Calamity Town for Vertigo Theatre in
Calgary.
Upcoming for John is Green Lake for Solo Collective Theatre among others.
Maria Reva Script
Maria Reva’s work includes short fiction and libretti. Her stories have
appeared in The New Quarterly, The Malahat Review, and The Guardian
in partnership with Tin House Flash Fridays. Maria collaborated with
composers Shelley Marwood and Arturo Fernandez on art songs as part
of VISI’s Art Song Lab 2014; Marwood’s setting of “Selfie” received further
performances in Toronto, Halifax, and Philadelphia as part of the Crossing
Borders tour. Maria wrote the libretto for Watch the Hound, set to music by
Stefan Hintersteininger and premiered by ERATO Ensemble in 2015. In
March 2017, musica intima vocal ensemble will premiere Jennifer Butler’s
adaptation of Maria’s story, 'Uta’s Escape'.

MUSICIANS
Flute              	

Anne-Elise Keefer

Oboe             	

Emma Ringrose

Clarinet          	

Erin Fung

Bassoon        	

Julia Lockhart

French horn   	

Andrew Clark

Trumpet         	

Henry Christian

Timpani          	

Daniel Tones

Violin 1           	
Domagoj Ivanovic (CM)                     
		Janna Sailor
Violin 2           	
Andrea Siradze                     
		Christine Lin
Viola              	

Henry Lee

Cello              	

Rosanna Butterfield

Bass              	

Laurence Mollerup

Orchestra Contractor     Jim Littleford

Maria completed the Southbank Writers’ Program at Simon Fraser
University under the mentorship of Renée Sarojini Saklikar, and is
currently pursuing an MFA in fiction and playwriting at the Michener
Center for Writers at the University of Texas (Austin).
Jennifer Maclaren Makeup Artist
Makeup Artist, Jennifer Maclaren, achieved her Associates Degree in
the Global Makeup Program when she graduated with honors from the
Blanche Macdonald Center in 2015.
Jennifer began her career by donating her time to local children's charities
and is now sharing her playful style of makeup with the art community
of Vancouver, B.C.
Her creativity and attention to detail has her sought after on set by local
film directors, fashion designers and theatrical stage productions.
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City Opera Vancouver is a professional company and operates within the jurisdiction
of Canadian Actors’ Equity Association.

City Opera Vancouver thanks the Vancouver Musicians’ Association (Local 145 of the
Canadian Federation of Musicians) for its assistance in production of this opera.
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SYNOPSIS ACT ONE
by Dr. Hilde Binford
NOTE: Brackets indicate plot elements that belong to the libretto but are not used in
our production.

The first act opens with an Impresario conversing on the phone with his wife,
while working late to prepare a proposal for his board. They are hoping for a
Mozart opera, but he is not convinced and is looking for another idea. From
Limbo, an 18th-century troupe of singers hears his plea and comes forth to
present The Lost Operas of Mozart, hoping to persuade him to mount the
operas for an audience of thousands. While still only half-dressed, they
quickly start with the Italian opera buffa, Lo sposo deluso, for which only
four numbers were composed.
[Three women love the same young man, the Tuscan army officer Don Asdrubale. Don
Asdrubale loves one of them, the young Eugenia, but there has been a misunderstanding
and she, believing him dead, has agreed to marry the rich old Bocconio.] In the first
quartet we meet Bocconio, his niece Bettina [also in love with Don Asdrubale], Don
Asdrubale himself, and Pulcherio, a misogynist friend of Bocconio. As the elderly bachelor
prepares for his imminent marriage, the others tease him about the age difference and the
unlikeliness of the match. The quartet over, Eugenia laments that no one is paying attention
to her. Pulcherio extols Bocconio’s charms to a distraught Eugenia. The last number is a trio
in which Eugenia discovers that Don Asdrubale is still alive, Bocconio is uncertain about
what to do, and confusion reigns.
Unconvinced, the Impresario prepares to leave. The troupe jumps right into L’oca del Cairo,
a second opera buffa, longer than Sposo, but still incomplete. Don Pippo, a Spanish Marquis,
keeps his daughter Celidora locked up in a tower, along with her companion Lavinia. She is
betrothed to a nobleman, but her true love is the wealthy gentleman Biondello. He makes a
bet with Don Pippo that if he can rescue Celidora from the tower within a year he will win
her hand in marriage. [Eventually he succeeds by having himself smuggled into the tower
inside a large mechanical goose.]
Besides Celidora and Biondello, we meet two other pairs of lovers: the servants Auretta
and Chichibio, and Lavina and Calandrino, who is related to Don Pippo by marriage. The
latter pair is plotting a separate rescue of the two women from the tower. The finale of Act 1
includes an attempted escape by the lovers followed by an abrupt reversal of their fortunes.

Act 1 is based on the original scholarly work of Raphaël De Vos, now of Lübeck, Germany.
We are deeply grateful for his kind consent to use and adapt these materials.
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SYNOPSIS ACT TWO

There will be a twenty-minute Intermission.

Unimpressed with the first two operas, our Impresario is enticed
by the troupe to go with them back to Limbo, where Zaïde, the
‘most complete incomplete’ of Mozart’s operas, is performed.
The Singspiel Zaïde is a love story of two ‘prisoners’, Zaïde, the intended
wife of the sultan Soliman, and Gomatz, a slave. Zaïde finds the recently
captured Gomatz asleep, sings a lullaby to him, and leaves her portrait.
Gomatz gains courage from her image, and commits himself to Zaïde.
She returns and together they sing of their love. Allazim, the Captain of
the Guard, offers to help the two lovers escape by boat. Meanwhile, Zaïde’s
friend, Mirza, sings of her love for Allazim. The two meet and proclaim
their love for each other. Allazim arranges for Mirza to escape with Zaïde
and Gomatz. Learning of the escape from the overseer of the harem, Osmin,
Soliman demands retribution and forswears love. Osmin mocks Soliman
for over-reacting to the situation.
Soon, the escapees are all captured, and Soliman believes they should be
sentenced for treason. Zaïde likens herself to a bird, saying it was in her
nature to want freedom, but Soliman is only moved to promise her a swift
death, promising to torture the others. Mirza sings a spirited attack against
Soliman before the lovers resolve to die together in love. Through a series of
revelations, Soliman learns that Zaïde is his daughter and agrees to spare her
life. Gomatz and Mirza discover they are long-lost brother and sister, and
Allazim - revealed as the son of the previous sultan - takes his rightful place
on the throne. Zaïde, in turn, pleads to save her father’s life. The opera ends
with a call for justice, wisdom and mercy.

Act 2 is based on the original reconstruction and translations of John
Drummond, Jane Oakshott, and Richard Rastall, of the University of Otago,
New Zealand, and Leeds University, England. We are deeply grateful for their
kind consent to use and adapt these materials.
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FROM THE MUSIC DIRECTOR

FROM THE STAGE DIRECTOR

Charles Barber

Alan Corbishley

When I was in graduate school, I took a Mozart opera seminar from a great professor.
His first question: how many operas did Mozart write? I raised my hand in supreme
confidence and named them all.

In 2015 I was graciously asked to conceive a unified production to house three
selected Mozart fragments. The requirements: a single cast, a solid contextual frame,
and a modern-day setting. With three dissimilar plots, three sets of characters and
two languages, it was a tricky puzzle to solve.
Then it occurred to me. An artist writing a
new work could be said to bring a new soul
into being. Once the work is finished, its soul is
fully formed, awaiting an audience to complete
its fate. In this light, as Mozart abandoned
these works he was essentially sentencing
his characters to Limbo, unfinished and
unfulfilled. Imagine a world where the souls
of all unfinished works go to live their infinite
lives, their characters unrealistically hoping to
be completed one day.

'Ummm... What about L’oca del Cairo? Lo
sposo deluso? Zaïde?' My hand fell to the floor,
and so did this evening begin.
City Opera is challenged and pleased to
offer our first comedy, and a kind of Mozart
premiere. Thanks to the pioneering work of
the musicologists Raphaël De Vos (Germany,
Holland), John Drummond (New Zealand),
and Richard Rastall and Jane Oakshott
(University of Leeds), we have been able to
acquire the best-available reconstructions
of these three ‘lost’ operas.
Courtesy of the brilliant invention of stage
director Alan Corbishley, we stage our work
in Limbo before an Impresario searching for
a project. And thanks to writer Maria Reva,
we have a new script that wittily links three
fragments into one new whole, charming and
funny and bizarre. We believe that no one has done this work before, and are proud
to give it to you.

Thus our production: an ensemble of neurotic
souls, dealing with abandonment issues, have
been living and rehearsing their parts for over
200 years in hopes that one day someone will
come along and complete them. As luck would
have it, a modern-day producer unwittingly
wills the souls to life and, with that, they leap
at the chance to be heard and to present their
artistic worthiness.

You will see elsewhere in this book the names of the dozens of people who have
contributed to this production. I thank them profusely. You will see and hear their
work tonight, and may well imagine just how much labour backstage and off-stage
goes into the making of such a ‘new’ opera. Their names contain multitudes.

I would like to thank Maria Reva for
effortlessly turning this framing concept
into a brilliant and entertaining script that
brings these lost souls to life.

But there are two I thank directly: Janet Lea and Nora Kelly, our producers. These
two are ultimately responsible for everything you witness tonight. Everything. Their
work is an astonishment. Essential. An ornament to our profession. Nora and Janet
are City Opera volunteers, paid nothing for their vast labours.

Act 1 presents the absurdity of these lost souls trying desperately to impress the
producer with their partially formed characters, limited plots, and an inhospitable
stage (the producer’s office). Needless to say, they have their work cut out for them.

They are the spirit of our company: devoted, gifted, funny, serious, the ignition
and idea and engine of a group intent on telling wonderful stories in music. Our
best thanks are to offer something as unique as the show tonight. Without them
we would all be sitting at home, tweeting about Donald Trump.

Bramwell Tovey as The Impresario, Rose-Ellen Nichols as the
Third Sporano and Elaina Moreau as the Second Soprano.
Photo by Emily Cooper.

Act 2 displays the real talent of this lost ensemble. With 75% of the opera complete,
the plot and characters are more fully formed, allowing us to connect with their
collective journey. The singspiel speaks to the abuse of a totalitarian regime, the fight
for individual freedoms, and the subsequent yearnings for justice in both love and
war.
I would like to thank the entire COV team, including Nora Kelly, Janet Lea, Charles
Barber, Ian Dives, David Boothroyd, Ines Ortner, John Webber, Jayson McLean, and
the cast for making this such a wonderful progression of vision and execution.  
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THE LOST OPERAS OF MOZART
The operas remained unfinished simply because
time passed and new work came along.

Harvey De Roo

You might think ‘lost’ in the above title refers to juvenilia but you’d be mistaken. Tonight’s
show is an amalgam of unfinished works from Mozart’s early maturity, Zaïde coming the year
before Idomeneo, and L’oca del Cairo and Lo sposo deluso coming after Die Entführung aus dem
Serail and two years before Figaro and Der Schauspieldirektor. These were also the years of the
Sinfonia Concertante for violin and viola (1779), the Masses in C (1779, 1780), the ‘Haffner’
and ‘Linz’ Symphonies (1782, 1783), Piano Concertos 14 to 19 (1784), The Haydn Quartets
(1782-1785). Here is a chronology of the operas.
1779-80

Zaïde (singspiel)

1780-81

Idomeneo (opera seria)

1781-82

Die Entführung aus dem Serail (singspiel)

1783-84

L’oca del Cairo (opera buffa)

1783-84

Lo sposo deluso (opera buffa)

1785-86

Der Schauspieldirektor (singspiel)

1785-86

Le nozze di Figaro (opera buffa)

So, we are getting vintage Mozart tonight, no mistake.
Why did the composer not complete these works? By the time of Die
Entführung, Mozart was a struggling freelance composer. Having left
the employ of the Archbishop of Salzburg in 1781 and not enjoying a
court position in Vienna, he desperately needed money, recognition, and
patronage. What money there was came through publication of scores,
subscription concerts of his works (principally the piano concertos, with
Posthumous painting by Barbara Krafft, 1819 the composer at the keyboard), and music lessons to aristocrats. But what
Mozart wanted most he found hard to obtain: an opportunity to create
opera, a composer’s best avenue to fame, a permanent position, and the financial security that
would entail. Besides these practical needs, he had a natural affinity for drama, which shows
even in his non-operatic music. So, he was dying to secure a place in the opera scene, casting
about, finding it hard to gain a commission and, when one came his way, juggling librettos,
searching for something of real quality. His fine dramatic sense made him discard much of what
was available. It was a rough road, and he had to make do with the best opportunities that came
his way, even if they were less than satisfactory from a dramatic perspective.
The three ‘bests’ we are viewing this evening proved troublesome, and when more viable fare
came along Mozart was willing to put them aside. Thus the singspiel Zaïde, a seraglio story,
gave way to Idomeneo, a commission from Munich in 1780, and was eventually replaced by Die
Entführung, another - more workable - seraglio story, when a commission and libretto came
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from the National Singspiel. Though Italian serious opera
was losing ground to opera buffa, it was still a prestige
genre, and Mozart expended much energy on Idomeneo,
making it one of the greatest opera serie ever composed,
especially for its ensembles, choruses, and accompanied
recitatives, which had been features of the genre since
Gluck, though never so well exploited. And Die Entführung
was hugely popular in his day, the first of Mozart’s operas
to make his name beyond Austria. In the same way, Oca
and Sposo gave way to a libretto provided by a poet Mozart
had been hoping to collaborate with since first meeting
him in 1783 - Lorenzo Da Ponte, with his Le nozze di
Figaro. Mozart’s work on this piece was interrupted by a
commission from the imperial palace for the occasion of
Wolfgang Amadeus Mozart with his sister and father and
a state visit from the Governor-General of the Netherlands.
a portrait of his mother on the wall, ca.1780
The result was Der Schauspieldirektor (The Impresario), a oneact singspiel given in tandem with Salieri’s Prima la musica e
poi le parole. Schauspeildirektor is little performed today because of the many spoken parts and
few musical numbers (only five), brilliant and hilarious though they be.
Mozart’s dramatic problems with his temporary ‘bests’ did not mean musical compromise.
He was perfectly satisfied with his music, saving it for use when the appropriate repairs to the
librettos could be effected. The operas remained unfinished simply because time passed and
new work came along. The music shows Mozart experimenting with form, with the possibilities
of singspiel and Italian opera - challenges of the kind he loved and that inspired him. He
was a believer in singspiel, of opera in the German language, as evidenced in Zaïde and the
subsequent Die Entführung, Der Schauspieldirektor, and Die Zauberflöte. And he was also keen
to exploit the growing popularity of opera buffa. L’oca del Cairo and Lo sposo deluso belong to
this genre, as do the three Da Ponte operas that followed.
Opera buffa exhibits the classic pattern of comedy, which celebrates continuity and
community, almost always in the form of a marriage. Comedy, in other words, champions
youth. Opposed to youth is the figure of age, usually a father who is trying to marry a daughter
off to a suitor inappropriately old, or in the form of the old suitor himself. The comic action
lies in the attempts of the old to encroach upon the young and the young foiling those attempts.
Sometimes the young themselves add to the complications by not initially being in love with
the right person, as in Sposo, whose subtitle is The Rivalry of Three Women for One Lover.
The encroachment and complications take up most of the action, reaching their height in
the comic confusions at the end of the penultimate act, with the resolution occurring in the
subsequent dénouement.
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Unfinished portrait (cropped) of Mozart by his
brother-in-law Joseph Lange.

All three of our operas display this contest (though Zaïde
is not a comedy per se), with the desired match baulked
by an older figure: the father in L’oca del Cairo, and the
inappropriate suitors in Lo sposo deluso and Zaïde. In two
of them -Oca and Zaïde - the old go so far in opposing the
young as to hold them physically captive: in a tower in the
house of the father in Oca and a slave quarters and harem in
Zaïde. In Oca, love triumphs, as it always does in comedy,
when the appropriate lovers win a wager and their beloveds,
through the ruse of a mechanical goose in which one of the
lovers is hiding - a kind of Trojan horse motif. Zaïde lacks
an ending, and its last number, a highly effective quartet,
leaves the dramatic situation quite unresolved, perhaps with
a number or an act to follow (but see below).
Lo sposo deluso is one of those comedies in which a young
woman, through a misunderstanding (here, the assumption
that the man she loves is dead), has reluctantly agreed to a
Drawing of Mozart in silverpoint, made by
mismatch with an old man. Its other standard situation is that
Dora Stock during Mozart's visit to Dresden,
of wrongly placed love finding its true direction. The music
April 1789.
is sporadic and not even the first act is complete, though the
libretto survives. As early as Act 1 the woman discovers her
beloved is alive and we see that the desired matches will eventually occur, after the requisite
comic complications.
The glory of opera buffa lies in its ensembles - those exchanges crucial to comedy - and Mozart
doesn’t disappoint: there is a fine trio in Sposo and an equally fine quartet in Act one of Oca, as
well as the sparkling septet finale of that act, preparing Mozart for the great chain finale of Act
2 of Figaro. Such finales bring in one character after another, constantly altering the situation
and the music, to provide that sense of confusion upon which comedy so happily thrives.
The singspiel Zaïde has compelling music as well, especially two highly effective melodramas
(spoken word against orchestra or between stretches of orchestra) and the concluding quartet,
an ensemble depicting the high point of the dramatic conflict.
Zaïde has been performed a number of times, supplied with an overture from various pieces
of Mozart’s music, as well as with a conclusion. L’oca del Cairo and Lo sposo deluso have been
completed in various ways and performed on the stage together. No one, so far as I know, has
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joined the Italian and the German works into a single
performance, as we have done. Since we have two operas
in Italian and one in German - three stories, in fact - how
will we connect them? What will our frame device be?
And in what order should they occur? Zaide is the most
complete, comprising two acts and 15 numbers, fully
orchestrated, with only an overture and a resolution
missing, though our edition rectifies the latter with a
borrowing from Mozart’s incidental music to King Thamos
of 1776-79¹. The Italian operas, on the other hand, are
more fragmentary and the orchestration patchy; Sposo
Portrait of Mozart wearing the Order of the Golden Spur.
weighs in with only five numbers, and Oca with nine
The painting is a 1777 copy of a work now lost.
of 12 proposed scenes in the first act. Luckily, however,
Sposo does provide a stirring overture and Oca, a spirited
finale. So the natural order - bearing in mind as well the progressive heft of the pieces - would
seem: Lo sposo deluso, L’oca del Cairo, and Zaïde. Our frame device - our own Schauspieldirektor
- presents the emergence from Limbo of a group of voices from these operas, where they have
been rehearsing and waiting over two hundred years to animate the stage, and their attempt to
convince a modern-day Impresario of the quality of their wares. In our Act 1, they entice him
with the Italian works, then draw him into Limbo for Act 2 and Zaïde, their most persuasive
demonstration.
We hope you agree that the music you hear tonight is too fine to remain lost. It is Mozart, after
all, and in the world of opera it doesn’t get better than that. And we trust that we have invented
a palatable device in which to present it to you. So sit back and enjoy the music you have never
heard from a composer you know and love.
1. Thanks to John Drummond.
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An epic drama of Chinese culture & politics
One year ago City Opera asked if I’d consider writing the script for The Lost Operas
of Mozart. I was riveted by the production concept - Stage Director Alan Corbishley
envisioned characters from Mozart’s unfinished operas rising from limbo, itching to
perform - but I also found it unsettling. I imagined what a limbo full of unrealized
characters might look and sound like. I imagined what would happen if characters
from my own unfinished works came into the world, demanding to be heard...
misshapen creatures crawling out of the paper shredder, skin drooping from their
faces like half-baked dough. Mayhem would reign. Someone would lose an ear.
Luckily for all of us, the characters in Mozart’s Lo sposo deluso, L’oca del Cairo and
Zaïde are considerably more charming, and come to us fully
formed. Even though the three operas never found an audience
in Mozart’s time, they exemplify the composer’s craft. Combining
the operas into one show has been a joy, a challenge, but above all
a privilege. It’s been an honour to work with such a talented group
of artists, whose work has brought Mozart’s characters to life.

Tickets

$

from

40

*plus applicable fees
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The Centre in Vancouver for Performing Arts
777 Homer St | teahousevancouver.com | Performed in Mandarin with English surtitles
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Above: Maria Reva
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Sporano and Elaina Moreau as the
Second Soprano. Photo by Emily
Cooper.
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